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POOL HOPPING Scott Heron expresses his theatricality in The Water.

Heron chic

In his new work, Scott Heron flows
with The Water By Gia Kourlas

cott Heron sees the world

throughaspecial setof eyes.

Or perhaps he’s just invent-

ed a universe of his own lik-
ing. His beautiful dance-theater
works, with their extravagant cos-
tumes and sets, create a dreamy,
surreal paradise or a frightening
hell, depending on your pbint of
view. In the opening scene of The
Water, which will premiere at PS.
122 on Thursday 6, Tanya Gagne,
dressed as a policeman, is perched
highatopa trapeze bar. Heronisin
drag from head to toe, wearing a
gaudy black wig, a Mexican wed-
ding dress and high heels. After
Gagne shoots Heron dead, Cathy
Weis, another bizarre character
(at one point, she's a clown; at an-
other, a country-western singer),
is choked with loud sobs when
she pulls the wig off hisheadbya
rope attached to its top. The ef-
fect—both haunting and hilari-
ous—serves as a perfect mirror
of Heron's own witty, fastidious
brand of dance-theater.

For The Waler, Heron, 37, has
gathered an impressive cast of
performers that reads likea who's
who of the downtown dance
scene. Their participation isn't
due to Heron'’s fine recruiting ef-
forts, buttoeach dancer’'s desireto
work with him. “Everyone in this
piece asked tobeinit,and I didn’t

say no to anyone,” Heron says.
“That was one of my conceptual
constructs.” Inaddition to Gagne,
whom Heron met while perform-
ing in Jennifer Miller's Circus
Amok, ang Weis, whose work he
also appears in, the choreograph-
er showcases the talents of four
other wonderful dancers: DD
Dorvillier, Jennifer Allen, Cydney
Pullman and her nine-year-old
daughter, Zane Fraser.

“This piece makes me realize
that most of my work has focused
around me as a solo artist,” Heron
explains. “I've invited other people
to perform in my dances, but
they've tended to function as sec-
ondary characters. Thisbrings up
my whole relationship with chore-
ography: I think choreography is
the most ridiculous thing. I can’t
figure out why people make it, and
nowI'mmakingitonthesepeople.”

For Heron, sequential individ-
ual movement doesn’t have mean-
ing on its own. “I work from an in-
ternal story process,” hesays. “The
idea of saying, ‘Raise your arm,
hop over there and repeat it back-
ward' seems ridiculous tome.”

The Water stems from Heron’s
decision to spend some time out-
side the city. Two vears ago, here-
located to a Tennessee commune
about 80 miles southeast of
Nashville. “It's part of the Radi-

cal Faeries, which is the spiritual,
hippie wing of the gay move-
ment,” he explains. “T fell in love
with living out in the woods.”

When Heron is there—he now |}

stays for nearly half the year; the
remainderis spentin New York or
on tour—he lives in a barn sur-
rounded by 250 acres of land. The
original idea for The Waler was
sparked last autumn when Heron
discovered a beautiful creek and
videotapedit.

In the piece, water repeatedly
serves as a metaphor for the pas-
sage of time, both in the move-
ment, which ripples from one side
of the stage to the other, and in
Leslie Ross’s water-influenced
score. Thework alsofeaturessev-
eral bizarre settings that con-
verge on one another. A variety of
garish '50s lamps hangs from the
ceiling of the living-room area,
along with a Persian rug and tele-
vision sets that screen the water
video. Dorvillier sits in the back
of theliving room—she, or rather
her head, is the centerpiece of a
flower-covered shrine. Laterin the
piece, Pullmanand Fraserembark
upon a clever and aggressive tap
dance, with the latter dressed up
asalittleboyinasuit.

“Atone point, we wenta little far
with Cydney as the mom and Zane
as the son—TI had them slow-danc-
ing, and Zane got really uncomfort-
able,” Heronrecalls. “She wouldn’t
tell us why; we finally realized it
was getting too twisted sexually.”
As young as Fraser is, she per-
forms withafocused maturity that
intensifies when she fires a gun,
lending the work a timely political
edge with a reference to recent
school shootings.

It's hardly surprising that
Heron was an art student before
he discovered dance in the mid-
"80s; the sets he conjures are obvi-
ous remnants of his past lifeasa
visual artist. But the captivating
images he transfers to the stage,
especially in The Water, can be
credited solely to his remarkable
imagination. “I don’t want to say
thatit’s a dream world or a world
of thesubconscious,” hesays with
asigh. “But it sortof is. Iwant to
create an unknown place. Part of
it has to do with my love of the-
ater, wherel think anythingis pos-
sible; it's like a game. The absurd
partsare funny, but they also dis-
engage the mind from ordinary
life. Dance and theater are about
inhabiting new places.”

Scott Heron presents The Water
at P.S. 122 Thursday 6 through
April 9.




